





THE TEN PRINCIPAL ` es: 
4 


vatayas of the Hindus, 
%5 


‘ A SHORT HISTORY OF EACH INCARNATION AND DIRECTIONS 
FOR THE REPRESENTATION ध 


THE MURTTIS AS 74711477 VIVANTS. ^ 


SOURINDRO MOHUN TAGORE, Mos. Doo, 
Companton of the Order of the Indian Zmpire, 

KMIGHT COMMANDER OF THE ROYAL ORDER OF LEOFOLD OF BELGIUM ; KNIGHT COMMANDER 07 THE JeT CLASS OF 
THE ORDER OF ALBERT OF #AXONY ; CHEVALIER OF THH IMPERIAL ORVER OF MEDJIDIE OF TORKRY AND 
OF THE ROYAL PORTUGESE MILITARY ORDER OF CHRIST; KNIGHT OF THE SIAMESE ORDER OF BASABA- 
M4LA; KNIGHT OF THB @UREHA ONDER OF BANABVATI, BANGITA NAYAEA AND GANGITA SA4G4RA OF 
YSPAUL ; FOUNDER AND PRESIDENT OF THE BENGAL MUKIO SCHOOL ; HONORARY MAGIATRATR AKD 
MAGISTRATE OF POLICE IN THE TOWN OF CAICUTTA, JUBTION OF THE FHACH FOR THE TOWN OF 
CALCUTTA, MUNICIVAL, COMMIKMIONER FOR THOR SUBURBS OF CALCUTTA, AND FELLOW OF THR 
^ UNIVERSITY OF CALCUTTA; MEMBER OF THE ROYAL ASIATIC SOCIRTY, AND FELLOW OF THE 

BOXAL SOCIETY OF LITERATURE, GREAT BRITAIN AND IRLLAND ; HONORARY MEMBER OF THE 
BOYAL ASIATIO GOOIETY, CEYLON; HONORARY MEMBER OF THE ROYAL SWEDIBH MUSIOAL 
ACADEMY, STOCKHOLM ; OFFICIER DM L'INSTRUCTION PUALIQUE AND OFFICIER D'ACADEMIE, 
PARIS) ASSOCIATE MEMBER OF THE ROYAL ACADEMY OF SUIRNCES, LETTERS AND FINE 
ARTS OF BELGIUM ; CORRXEPONDING MEMBER OF THE MUSICAL KOOISTY OR AMBTER~ 
DAM; FOREIGN MEMBHR OF THE ROYAL PHILOLOGICAL AND XTHNOGRAPHICAL 
ENSTITUTION OF NETHERLANDS INDIA AT THE HAGUE ; CORRESTONDING MEMBER 
OF THE UNIVERSITY OF GENHVA; BOCIO ONORARIO OF THE ROYAL ACADEMY OF 
87, (01124, ROM; 80010 ONOBARIO SOCIETA DIDASOALICA ITALIANA ; 
ACOADEMIOO CORRIGPONDENTH OF THE ACADEMY OF THE ROYAL MUSICAL 
INSTITUTE AND ORDINARY MEMBER OF THE ORIENTAL ACADEMY OF 
FLORENCE ; BOCIO CORRISFONDENTR OF THN ROYAL ACADEMY OF 
RAFFAELLO, URBINO; BENE-MERITO OF THE ROYAL UNIVER- 

RITY OF PARMA ; 8000 CO-OPBRATORE OF THE ACADERNY 
OF PITTAGORIOA, NAPLES ; BOCIO ONORARIO OF THE 
PHILHARMONIC ACADEMY OF BOLOGNA; 

MONOBARY MENBUR OF THR ARCRAOLOGIOAL SOCIETY OF ATHENS, GREECE ; 
2000 ONORARIO OF THE ROYAL ACADEMY OF PALERMO, BIOLLY ; 

PATEON OF THE ATHENEUM OF THE 
ROYAL UNIVERSITY OF GASSARI, GARDINIA ; 

‘HONORARY MEMBER OF THE FHILEARMONIO #OCIETY OF MELBOURNE, AUBTRALIA ; 
8000 PROTETTORE IL, OTROOLO LETTRRARIO-ABTIAT200-MUSICALB BELLINI, 

AND 80070 PROTHFTORN CIRCOLO VITTORIO HWMANUELE FILANTROFICO-LETTERALLO, CATANIA, धता ; 
8000 FONDATORE 11, ATHWHO GIOVAN BATTIOTA-ALBOTTI IN ARGENT, NAPLES ; 

80670 PROTETTORD 1 MFALIA ACIERTIFICA GIORMALE DI LETTRRE, SCIRNEE ED ARTI, GENOVA ; 
PREIDEBTE D’ ONORE UFFICIALN DALEGATA INGTITUTO UMBERTO PRIMO, LIVORNO 5 
DOTTORN D’ MUSICA इ DI LETTERE २ ACCADEMIA DE WAPLEY 
0, do. de. 











ds 
é 















Caleutta: 


Pamrs उद I, 0. Boss & Co., Sramnors Press, 249, Bow-Basan Steerer, 
AED PUBLISHED BY THE AUTHOR. 


18890. 
[An rights reserved.) 





¢° gts —__________-_____ aga 
« % 
To 

Mis Excellency the Right Bon’ble | 


EDWARD ROBERT LYTTON BULWER-LYTTON, < 

BARON LYTTON OF KNEBWORTH, ६.४.81. | 

। &० &०,, &०, =" bo, | 
Viggrog and Govgrnoy-Gengral of ऊक, | 


Your Exosn.ency, 


Tae Anniversary of our “ Year of Jubilee” has again retumed. Three 
years ago the Gracious Message of our REIPRESS-MOTHER was received 
with gratitude and joy by the millions who rejoice under her benignant sway 
in India, and it was a grateful and pleasant duty for me to offer, year after 
year, my humble tribute of gratitude, loyalty and devotion to the Nosia 
Rerexsentativs of my MOST GRACIOUS SOVEREIGN. I have 
accordingly again ventured to approach Your Excau.enoy with this humble 
offering—another Memorial of the auspicious occasion when BRB MOST 
SRACIOUS MAJESTY was pleased to: assume the Imperial title, and to 
draw closer to her Indian children,—and respectfully beg, by kind permission, 
to dedicate it to Youn ExoxL.Enoy. 





- May the Imperial diadem, which united India hag respectfully placed on 
the sacred brows of her REPRESS, shine there with untarnished lustre for 
years to come, is the heart-felt prayer that rises from this land, and from 


Yous Exos.uunoy’s 
„ Most devoted and humble servant, 
ws [met } SOURINDRO MOHUN TAGORE. 
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gave me great gratification when I received the congratulations of 
friends and others on the enccess of the tableau vivants, with which, 
not long ago, I had the honor of entertaining, for several evenings at my house 
and elsewhere, my friends and the public. These tableaux were quite novel to 
my countrymen, and it is to this, as well as to the selection of the subject, 
“The Six Principal Ragas,” & subject, which at all times, transports the Indian 
votary of music into cloud-land, that I attribute the success of the undertaking, 
I am now assured that any effort to popularise such 6०212442) to make them 
easy of exhibition on the native stage, would be adding another pleasant and 
not & little important branch to histrionic performances, now so much liked, 
and would, therefore, be encouraged. It is with this object that thie work has 
been prepared, and I trust it will prove useful to my countrymen, and will 
show them that their love for the drama and dramatic performances has been 
inherited by them, and that our ancestors were past masters, not only as 
dramatic suthors, but also in the management of the stege with its tens-of- 
thousand puzzling details. 


The tableaue of the Six Principal Ragas, as I have said, met with decided 
success. Why should not tableaus of the Ten Principal Avatéras prove equally 
successful? There is no reason why they should not. Such exhibitions, in 
which everything is national and nothing borrowed,—the subject-matters of : 
which are as familiar as household words to every native,—which every Ben- 
geli lady ond child may see without disapproval, but which ought to be entirely 
























ए. from —_ = objectionable elementa which at present destroy the usefulness 
of the existing theatre companies,—such exibitions, if properly and skilfully 
conducted, cannot fail to be popular in Bengal. 


The appropriateness of the scenes connected with the Incarnations: for 
tableaux vivante, is only a suggestion on my part. There are other subjects.as 
interesting and appropriate, which can be bad for the search by the lovers of 
the dramatic art. To elucidate the illustrations in this work, as also to make 
it complete, as regards the subject suggested, a short history of each Incarna- 
tion has been given. These histories are by no means complete or exhaustive. 
They cannot be otherwise than meagre, considering the circumscribed limits 
of this work, but they will be found interesting,—they can never cease to be 
ao, 88 long as truly Indian hearts beat within us,—and they have been compiled 
from genuine sources, from the Pardyas and the celebrated epics, among which 
may be mentioned the R&mSyaua, Mab&bhérata, Padma Purdpa, Bhabishyo 
Purdna, Matsya Purfna, Kalki Puréga, Agni Poréna, KAliké Purfua, Meru- 
tantra, 8’rimat-bhSgabate, Bhagabat-gité, K4s‘-khanda, Tantra Béra, Adhydtma 
Réméyana, Varsha Purina, Kurmma Puréns, and other works. For the 
identification of ancient tribes and countries, as also generally, I am indebted 
to the works of Sir William Jones, H. H. Wilson, Max Millor, Gorrett, 
Maurice, Goldstiicker, Dowson, Griffiths, and others, who have rendered India 
andthe world valuable service by their labors in the field of Indian literature 


and archmology. 
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PATHOORIAGHATTA, ) SOURINDRO MOHUN 7460857. 
let January 1880. 
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MURBTTI. 


Accorpine to Sanskrit authorities, Drama (Nétya) is of two 
kinds—the Mérga and the Dest. That form of dramatic entertain- 
ment which Brahmé* first learnt of Mahddeva and his consort Pdr. 
vati, and which he afterwards performed before them, goes by the 
name of Mérga Nétya ; that which is known on earth, and which is 
generally performed by mortals before kings and others, is designated 
Dest Nétya, Martti 18 one of the sixteen varieties of the latter. As it 
is intended that the present treatise should deal with this kind ex- 
clusively, it istannecessary to mention the names of the @een other 
varieties, or to enter into a detailed description of them, This has 
already been done in another work entitled “The Hight Principal 
Rasas of the Hindus.” 


Miirtti, as bas been defined elsewhere, is that species of dramatic 
performance in which celebrated historical characters are represented, 
without any expressive pantomimic gestures, and in which a Sttra- 
dhdra is introduced, who explains the mute figures. This kind of 
dramatic entertainment somewhat resembles the Tableauz Vivants 


the * Brahmé, tho Creator, Vishpu, the Preserver, and Mabddeva, the Destroyer, compose the Trinity of 
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which occupy a prominent position among the drawing-room 
amusements of the people of England and of the Continent of Eu- 
rope, It is proposed first to furnish the readers with an idea of the 
construction of the stage, the arrangement of the figures, and other | 
matters connected with the exhibition of the Zableaux Vivants, and 
then to acquaint them with the mode adopted by the Sanskrit 
authorities for their general arrangement. 


THE TABLEAUX VIVANTS. 





Tue exhibition of the Tableaux Vivants or living pictures, 
which are a combination of beauty, form and color, contributes not 
merely to the amusement of a social party, but, what is of much 
higher importance, inspires, in the minds both of the exhibitors 
and the spectators, feelings of poetry, and imparts a knowledge of 

` composition and grouping. It fosters taste and judgment, and 
awakens their imitative faculties. The success of these popular 
entertainments depends chiefly on the correct understanding of 
the following points :-~ 


1. Tas Sracz.—That “distance lends enchantment to the view” 
is nowhere better shewn than in the exhibition of the Tableau. Not 
less than six feet should intervene between the stage and the spec- 
tators. In the absence of a large hall or gallery adapted for such 
entertainments, the folding-dopra between two drawing-rooms should 
separate the spectators from the performers, the smaller room being 
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reserved for the latter. The platform should be raised at least 
three feet above the floor. The stage—when it is erected in a hall 
or gallery—should be raised nearly six feet from the floor, so that 
gentlemen sitting in the back seats, may have the same advantages 
as those in the front ones. When temporary stage is improvised, 
there should be either curtains hung at the sides, or a screen with 
an opening in the centre in proportion to the size of the stage, and 
painted like a picture frame. A close black gauze or muslin should 





be put up between the performers and the spectators. When the 
exhibition takes place in a drawing-room, this piece of cloth should 
be nailed tightly across the opening of the folding-doors or arch, 
The color of the cloth hung over the high screen, placed at the 
back of the stage, must depend on tha prevailing color of the 
objects exhibited, as, for instance, a light back-ground is re- 
quired when the figures are dressed in black; but for most 
subjects, and specially where brilliant colors predominate, a black 
or dark-green cloth should be substituted ; where a series ‘of pic- 
tures is intended to be shown, sameness of color should be avoided, 





by changing it into drab. or neutral-tinted drapery. The floor of 
the stage must always be covered with a dark cloth. । 








2. Licuts.—<As foot-lights throw disagreeable shadows on the 
faces of the performers, and are calculated to mar the picturesque 


effects of the exhibition, they should, as a rule, be avoided. Where . 
a cross light becomes absolutely necessary, it is desirable to place it 
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on one side of the stage, and the major part of it, 0 णु, Four 
to six carriage-lamps, with their tin reflectors, will, if judiciously 
used, be found to throw ample light on the objects. Care should be 
taken to extinguish all lights in the spectators’ room as soon as the 
drop-scene begins to rise. The lamps on the side of the stage should 
have shades of red or green, (formed of colored glass or tilted 
silver paper of the necessary color), placed over the glass of each, 
when & fire ora moon-light scene is required to be represented. 
Some place globes of colored liquid before the lamps, with the same 
view. A fire-scene can also be imitated by burning red-fire at the 
sides ; a pale moon-light, by green-fire, without the help of much 
light. A large Tableau consisting of several figures should have as 
much light as possible. In medium representations, the light and 
shade should be so adjusted as to show the principal and prominent 
figure in relief and to the best advantage. To produce a weird, 
ghastly effect, when ghost-scenes are required, a quantity of common 
salt should be mixed with spirits of wine in &, metal pot, and set on 
a wire-frame over a spirit-lamp, which again should be shaded in 
some way. The other lamps should be put out altogether. The 
magiclantern is also calculated to heighten the effects of a dream- 
land scenery or a ghostly spectacle. The effect of electric light— 
though this involves expense and the necessity of more. space—is 
marvellous on human figures upon the stage. 





3. Ourtam.—The curtain should be made of dark calico, 
sufficiently thick, when down, to render the lighta and figures 
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3: behind it invisible to the spectators. The persons employed in pull- 
ह it up, should be instructed to commence work simultaneously 
on receiving the signal which is generally given by the ringing of 
a bell, and they should always be ready at their posts, so that the 
figures may not have to stand in their proper attitudes, which will 
be necessarily constrained, for more than two or three minutes, which 
is considered fair time for the exhibition of one scene, There should 
be an interval of two or three minutes between the “ Acts.” 


4. Grovrina.—This always includes the arrangement of dress. 
The success, or, we might say, the difficulty in the getting-up, of a 
Tableau, hinges mainly on the manner in which light and shade are 
made to fall on the different parts of a scene. To one acquainted 
‘with the harmony of colors, no directions are necessary on this 





point. But to those inexperienced young men of this country, who 
cannot have any scientific knowledge of the subject, and who cannot 
secure the services of an adept, a few hints will be useful. A 
plethora of brilliant colors should be avoided. Gaudy dresses should 
always be relieved by the intermixture of those having more 
sombre tints. The lightest and pale-colored costumes should, as a 
general rule, be in the back-ground. When it is intended to give 
prominence to one particular figure, it should be dressed in white, 
in the case of & woman; or in simple dark cloth of one uniform 
color, in that of a man. The tallest figures should also generally 
be in the back-ground, when they will show themsetves to better 
advantage, and will, at the same time, make room for those who 
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= less tall; but when a perspective 18 intended to be shown, (and 
this is possible only where there is large space at command), the 
process should be reversed. In that case, the color of the dresses 
should be paler and less vivid by degrees, 


There should be three persons to direct, all the other assistants 
should be subordinate to them. 


1st.—The Stage Manager, who should have the charge of all 
the details connected with the stage, the curtain, and the providing 
of the lights. His duty should be to ring ४ bell for assembling the 
dramatis persone, and for the pulling up or letting down of the 
curtain. He should see that a programme of the exhibitions, in the 
order of their succession, is posted up in the dressing-rooms. He 
should give the signal for putting out the lights in the spectators’ 
hall at the proper time, and he should supply each performer with 
& box to be kept in his own dressing-room, containing all the | 
sary articles for his use. The music ehould, to some extent, be 
under his direction ; but the selection of the tunes to be played 
during the performance or in the intervals, should be left to a per- 
son of experience and taste. 


Qnd.—The Artist, whose duty it should be to look after the 
arrangement of the groupings and the selection of the characters to 
be assumed by the players. 
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3rd.—The Dresser and wardrobe Assistant, who should make it 
a point to see that every one of the characters has been properly 
dressed according to the instructions of the Artist. He should also 
be provided with thread, tape, needles and other necessary adjuncts, 
to guard against accidents. 


THE STAGE OF THE ARYANS. 


Accorpine to the authorities, the ceremony of laying the founda- 
tion of a stage should be attended with an invocation to the Deity 
and other rites. An auspicious day should be chosen for erecting 
the pillars of the stage. These pillars should be made either of 
gold, or of Oatechu, jack, or red sandal-wood ; their tops should be 
hollow, and their bases, comparatively thick and smooth. The 
character of the play intended to be performed should regulate the 
dimensions of the stage. According to Démodara Misra, the stage 
should be thirty feet wide. The upper portion should be boarded all 
round, and should have windows placed at intervals. The platform 
should be white-washed, and care should be taken that it does not 
retard the movement of “the light fantastic toe” by being made 
too slippery. The top-front of the stage should be ornamented with 
wooden figures, flags of different colors, wreaths of flowers, and 
other decorations. The western portion of it, which should occupy . 
one-third of the whole space, should be set apart for the green- 


room. 
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Tas Dropr-scmnz.—The Yabantké, or the drop, should be painted ie 
on a piece of fine thin cloth, and changed, like the scenes that are 
hung in the back-ground, with each act and its subdivisions. In the 
olden days, the two wings of every acene used to be removed by two 
handsome girls, who appeared on each occasion. The color of the 
drop was regulated by the nature of the sentiment (rasa) that pre- . 
vailed in a play. For the sentiment of love (Sringéra), the color was 
white ; for that of heroism (Vira), yellow ; for tenderness (Karund ), 
smoke-colored ; for wrath (Raudra), red ; for laughter (Hdsya), parti- 
colored; for terror (Bhayénaka), blue ; for disgust, (Bibhatsa), 
smoke-colored; and for that of the wonderful (Adbhuia), black. 
According to certain authorities, the red color may be adopted on 
all occasions. 


Tae Avpiencs.—The eastern portion of the theatre used to be 
set apart for the king and the paraphernalia attending on royalty. 
The Brahmins sat in front, the courtiers and little children on the 
south, the heralds and connoisseurs on the north, while the body- 
guards and other retainers remained outside, The admission of 
heretics, the sick, the immoral, the inappreciating, the untidy, and 
unknown, armed men, &c., was strictly prohibited. 
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Ghe Ten Pringigal Avatanas, 





Tue subjects of the 7ableaux Vivants are, in England, chosen 
from history or popular stories other than Scriptural. But in the 
Continent, and especially in Germany, the people do not consider it 
sacrilegious to base their exhibitions on the Bible ; and several 
instances are known where the Virgin Mary with the Infant Jesus 
formed one of the principal items of the representations. In India, 
where the life and habits of the people are inseparably associated with 
religion and mythology, where the generality of them—men and 
women—do not like to waste their time in frivolous amusements 
unless they have something religious about them, and who would not 
see, hear or talk of, anything with more enthusiasm than the 
mythological beings that are the objects of their daily worship, who, 
from their very infancy, are partially, if not entirely, conversant 
with the accounts of their Deities, nothing would, perhaps, be 
more acceptable, and would afford them greater pleasure, than the 
representations of the ten principal Avatéras, based on the Purdnas, 
Before proceeding further, the signification of the word Avatdra 
should be first explained. An Avatéra, etymologically speaking, 
signifies “one descended,” or ^ one who has come down,” and, in the 
popular acceptation of the term, an Incarnation of the Godhead. 
The object of the periodical Incarnations is thus explained in the 
Bhagavat-gité by Vishnu who visited this earth in the shape of 
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Krishna :—“ Although I am not in my nature subject to birth 
and decay, and am the lord of all created beings, yet, hav- 
ing command over my nature, I am made evident by my own 
power ; and as often as there is a decline of virtue and an in- 
surrection of vice and injustice in the world, I make myself 
evident; and thus I appear, from age to age, for the preservation 
of the just, the destruction of the wicked, and the establishment of 
virtue.” The object of the Incarnations can also be gathered from 
the following passage :— Desiring the preservation of herds, and 
of Brdhmans, of genii, and of virtuous men, of the Vedas, of law, 
and of ‘precious things, the Lord of the Universe assumes many 
bodily shapes; but though he pervades, like the air, a variety of 
beings, yet he is himself unvaried, since he has no quality subject 
to change.” For the accomplishment of the purposes noticed above, 
Vishnu is credited with the assumption of several shapes, of 
which the following ten are principally recognized: wiz, (1) the 
Matsya, or the Fish Avatéra, (2) the Kiésmma, or the Tortoise Avatéra, 
(3) the Vardha, or the Boar Avatéra, (4) the Nri-sinha, or 
the Man-lion Avatéra, (5) the Vémana, or the Dwarf Avatéra, (6) 
the Parasu-rénia Avatéra, (7) the Réma Avatéra, (8) the Balaréma 
Avatéra, (9) the Buddha Avatéra, and (10) the Kalki Avaidra. Of 
these, the first five Incarnations are purely mythological in their 
_ character, and are known to have taken place in the Satyae Yuga ; 








iiednal portion, “Os tas plat! 
inflaitesimal ion, ४ 
overwhelmed. A Xalpa is > day of 
human years, caloulated as follows ~~ 





Yuga is, we must try to comprehend the Xalpa, of which it is but an ` 
bomen, computation is indeed Tost aud rational conjecture 4 
Brahoé, the Creator of the Universe; aud consists of 4,320,000, 
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the next two, in the Zvetd Yuga, and the eighth, in the Duépara Yuga. 
| last three Incarnations were famed for valor, and performed 
heroic deeds; the ninth was a religious reformer ; and the tenth 
has yet to come, The last two belong to the Kali Yuga, or the 
present age. 


In the hazy mist of mythology, in which the accounts of the ten 
Avatéras are thickly enshrouded, there lie concealed deep and impor- 
tant theological and astronomical truths, which testify in unmistake- 
able terms to the wonderful intellectual ingenuity and the strong 
imaginative powers of our ancient authors. But the exposition of 
these would be quite foreign to the purpose of this work. 





The period of Satya Fuga (or the age of eternal righteonanens) is computed at 4,800 divine years, which 
maltiplied by 360, [4 ‘year’ of the gods beiug equal to 360 yeurs of the mortals), gives us for the product, 
1,728,000 human years. 
Treta Yuga {or the age in which righteousness decreased by one-fourth), comprised a period of 3,000 

divine yeurs, which multiplied by 360, gives 1,296,000 human years, 

Dudpara Yuga (or the age in which righteousnces was diminished by half, consisted of 9,400 
@ivine or 864,000 human years, 

Kali Yuga (or the age iu which righteousness remained to the extent of one-fourth only), embraces 
५ period of 1,200 divine or 432,000 human years. कद (1119. 
menced in 3102 B.C. The sum-total of the four Pugas ie 4,320,000 human years, otherwise called a Maid 
Yuga. In each Kalpa or day of Brahmd, 14 Manus reign, and in eaoh reign of the Manus, seven rishis, cer~ 
tain deities, an Indra, and the kings aud their sons are create aud perish. Seventy-one syatems of the four 
My japse dnring each Manvanfaré, (the period of w Mana’s relgu) aud consequently uearly « thousand 
sch aysteuns coincide with the period of the 14 Manvanturds, or a day of Brahm&. In other worda, 4,320,000 
years,—the period comprised by each rotation of the four Fugas—multiplied hy 2,000, gives ux 4,380,000,000 
years, which, as we have already atated, represent aday. At the close of this day, a night of equal da- 
ration follows, in which the whole of the world collapses, Is turned into oue vast 06600) ‘wrapped up in 
hopeless chaos, and the Lord of all sleeps on the serpent Seata, till the break of morn, when the Universe 
is created anew and the next day (Zaipa) follows 

















THE TEN PRINGIPAL AVATAEAS OF THE HINDUS. 18 








I. 
THE MATSYA AVATARA. 


Tax object of this Incarnation of Vishnu was to preserve Satya- 
vrata (afterwards known as Vaivasvata or the seventh Manu), from 
the universal deluge, and to restore the Vedasto Brahmé. At 
the close of a Kalpa, while Brahmé was asleep, and the whole 
universe had become one vast expanse of water, a demon was 
observed by Vishnu to steal the Vedas which had issued from the 
lips of Brahmé, and which had never, up to that time, been removed 
from his side. With a view to punish this thief, who was 
known by the name of Hayagriva, Vishnu assumed the shape 
of a small fish (Saphari) and glided into the hands of the pious 
Satyavrata. while he was performing his daily ablutions in the 
river. When about to be restored to the water, it asked the saint 
to preserve it from the larger fishes and to keep it in a water- 
jar in his house. The fish gradually grew bigger and bigger, so 
that Satyavrata wes obliged to put it in a large pond and subse- 
quently to consign’ it to the ocean, There he recognized the divinity 
of the fish and fell down to worship it. As a mark of satisfaction for 
his piety, he was informed of Vishnu’s intention of saving him from 
the approaching cataclysm. He was asked to embark with the seven 


was to be sent to him before the catastrophe took place. True to this 
promise,the ship hove in sight at the appointed time, which was 
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Rishis, and “the seeds” of all created things, on board a vessel which i 
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followed by & large golden fish with a horn of stupendous size, to 
which the vessel was bound fast by means of a cable made of the 
great serpent. While the deluge lasted, the fish instructed Satya- 
vrata in all divine and human knowledge, and, after the waters had 
subsided, assisted him in landing. It is further related that when 
Brahmé awoke after the completion of the dissolution of the universe, 
Visbuu slew the stealer of the Vedas and restored them to him. 


‘The origin in the Puréna of the above description might prob- 

ably be traced to the legend of the deluge as related in the Sata- 

. patha Bréhmana. It bears remarkable affinity to the same circum- 
stance which occurred in Noah’s time, 
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1. 
आपाय Avataya Martti. 





(TRANSLATION,) 


Vistuu, the Bord of Pukshmi’s heart, assumed the shape ` 
of a Rokita Sisk, from bis nuvel downwards; up to the throut, 
that of x mun, of n dark-bine cofor, and faving four arn 
holding veapertively the couch, disens, club, and lotus, The head 
was like that of a Sringt (horned) Fish. The eyes were charming 
and the whole body was full of Tily-marks and altogether very 
beautiful, 





ern-tunter. 
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TI. 
THE KURMMA AVATARA. 


Tue object of the Avmma Avatira was to recover many price- 
less and precious things which had been submerged during the univor- 
sa] deluge and Jay at the bottom of the ocean. Amongst these, and 
most prized and coveted by the gods, was the Amrita, or the water of 
immortality. 1४ was scttled that the Skhiroda Samudra, or the 
ocean of sweet-milk, should be churned. The Mandara Mountain 


was chosen as the churning staff, and Visuki, the great serpent, 





as the cord to be attached to it. Vishnu took the form of a gigantic 
tortoise (Krérmma), in order that his back may be made the base or 
pivot of the mountain, which, on account of the unfathomable depth 
of the ocean, had begun to sink in it. The Devas, or the gods, seized 





the tail and the Asuras, or the demons, the neck of the serpent, and 
all joined in a mighty effort to recover their lost treasure. The 
ocean was stirred to its very depths by the rapid rotation of the 
staff. From its mysterious bowels a noxious poison was thrown 
out, the stench of which threatened to destroy the inhabitants of 
the three regions of the universe, till Mahddeva, whose heart 


was full of love and generous feelings, came to the rescue, and 





swallowed the deadly poison, thus saving the world from 
certain destruction. The process of churning went on, and the 


sea began to give up its treasures one by one. First, from the ‘vasty 





deep arose the Moon in all her glory, next, Srt, the goddess of 
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life, but they were tricked out of it by a stratagem devised by 


fortune, then, Surd-devt, the goddess of wine, then, the wonderful 
Vishnu at the time of its distribution, This led subsequently to 


oe 

$ # 
horse Uchchathsrabé, with seven heads ; these were followed by the 
celebrated jewel Kaustubha, worn by Nardyana on his breast, 
Périjéta, the tree of paradise, Surabhi, the cow of plenty, Airdbata, 
the peerless elephant owned by Jndra, and various other wonders. 
And lastly, Dkanvantari, the god of the healing art, bearing in his 
a great war between the Devas and the Asuras, which resulted . 

oe 





hand, the sacred vase in which was the long-sought-for ambrosia, 
The demons raised a shout and clamoured for a share of the nectar of 
in the total discomfiture of the latter. 





Reference to the Kérmma Avatéra can be found in the ^ Sata- 
patha Bréhmaga” chapter of the Vedas, where it is stated that 
“ Prajépati, having assumed the form of a tortoise (Ktirmma) 
created offspring. That which he created he made (Akarot) ; hence 


the word Ktirmma.” 
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ITT. 
THE VARAHA AVATARA. 


Visnnv is said to have assumed the shape of a boar in order 
to raise the submerged earth above the surface of the unfathomable 
deep. According to some accounts, when the carth was over- 
whelmed during the deluge, Brahmé resumed his contemplative 
attitude to think of the best way of raising it up again, and sent 
up a fervent prayer to the Almighty Power to furnish him with the 
means. A short while after, while thus engaged in devotion, thore 
emanated from him a spirit,—an essence, which took the shape of a 
white boar, but of a very small stature. It presently astonished 
Brahmé and his sons, by assuming the size of a gigantic 
elephant, and, uttering a terrible sound like thunder, convinced 
them beyond the shadow of a doubt, that it could not be anything 
else but a manifestation of the divine power. It then took a jump 
into the airy regions and plunged headforemost into the deep. 
throwing the ocean and its presiding deity into violent convulsions. 
‘With the characteristic instinct of the animal, it began to smell 
out where the earth was submerged, and coming across it at the 
very bottom of the deep, raised it high up on his tusks and restored 
it to its original place. According to other legends, ( supported by 
the Agni Purdna.), the object of the Incarnation was to punish a 
demon known by the name of Hirapydksha, Jaya and Bijaya, the 
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two door-kecpers uf Visbnu, having offended some Rishis who had 
desired admission into the divine presence, were turned out of 
heaven and doomed to take birth on carth. There they were born 
as the sons of Kasyapa by his wife, Diti, and named Hiranya-kasipu, 
and Hiranydsksha. They grew apace. The former subdued the 
three regious of the universe, and the latter attempted the sub- 
version of the ‘celestial empire. The gods joined in ४ body in pray- 
ing to the Almighty Vishnu to save them, and it was in response 
to their earnest solicitations that he took the shape of a boar, 
raised the earth above the surface of the ocean, into which it had 
been hurled by the mighty demon, and put an end to his restless 
and troublesome life by trampling him under his fect. 


According to the K4lika Purana, the boar continued to haunt 
the carth and had issues, which became the source of so much 
annoyance to every one, as to oblige the deitics to pray to Vishnu 
again to suppress the pest by taking back to himself the divine 
essence and energy which sustained these terrible animals and 
kept them alive. But Vishnu’s reply to their prayer was that he 
could not call back the “power” which had gone out of him, 
and that it will require one possessing greater prowess than that 
with which the boars had been invested to effect their destruction. 
Mahadeva, the fearless, was chosen for this tremendous task, and 
was gifted with the energies of all the gods. He assumed the form 
of a gigantic animal, the Sarabha, having cight legs, and totally 
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destroyed the boar and its progeny, thus restoring peace and tran- 


quility to the groaning earth. 


The legend of this Incarnation is anticipated in the Taittiriya 
Sanhité and Brdhmana portion of the Vedas, and also in the - 
patha Bréhmana chapter, where it is distinctly stated that Prajépati, 
(afterwards known by the name of Brahm), “took the form ofa boar, 
for the purpose of raising the carth out of the boundless waters.” 
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वस मरम्‌ तेस्तु । 





ततः STRAT हिरच्ा 71 महासुरः | 

को यन्ति वदन्‌ रोषान्‌ नारायणसदेचत ॥ 
arervefia देवं fad चुरभावेर हं । 
पङ्कधक्रोदातदरः टैवानामाक्तिगायनं ॥ 

रराज शह चक्राभ्यां ताग्यामसुरसुदनः। 
वदते मैय पौर्यमास्या,८३दः ॥ ३1 














> ee 





ककन 


< 











THE TEN PRINCIPAL AVATARAS OF THE HINDUS. “ie 








Til. 


Varsha Avataya क्ण 





(FRANSLATION.) 


hen the Mighty Demon Hiranyaksha, exdaiming ‘who is 
this?’ stared at Vishny with blood-shot eyes, and quivering with 
wage, क, the destroyer of the demons nnd the remover of 
fear from the minds of the gods, Vishnu who stood before him, 
faving assumed the face of a boar and the body of a man, and 
holding in this tands the conch and the disens, between which 
he shone even as x blue cloud between the sun and moon on a 


full-moon evening. 
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IV. 


NRI-SINHA AVATARA. 


Tue particulars of the Incarnation, Vardha Avatdra, have 
already been given. It has been stated that the two door-keepers 
of Paradise, Jaya and Bijaya, took birth on this earth as the 
demons Hirapydksha and Hiranya-kasipu, and that the destruc- 
tion of the former was effected, but the latter continued to ravage 
the earth, and it was to relieve the gods and others from his 
tyranny and depredations, that Vishnu had to assume the form of 
the Man-lion. The demon Hiranya-kasipu had, by a long course of 
austerities, obtained from Brahmé the boon that neither gods, 
nor men, nor other created beings then existing shall have power to 
slay him by day or by night, in heaven or on earth. Proud of this 
divine favor, which he thought had rendered him completely 
invulnerable, he began to despise even the gods of heaven, openly 
defied the divinity of Vishnu, and became a source of terror and 
mischief to all the three worlds. He took a thorough dislike to one 
of his sons Prahl4da, who, from his infancy, had become a devout 





worshipper of Vishnu. Prahléda was on several occasions taken 
to task by his demon-father for acting contrary to his wishes, 
but without effect. He was successively cast into the a dashed 














against the rocks, thrown fettered into the sea, trampled upon by 
elephants, and subjected to a thousand other tortures, but the 
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Almighty always stood by his side and saved his life. Being 
astonished at these miraculous escapes from the jaws of what was 
considered inevitable death, Hiranya-kasipu one day asked Prahlada 
in open durbar the mystery of his wonderful escapes. Prahléda 
replied he owed every thing to Vishnu and then began to des 
cant on His omnipotence, omnipresence, and omniscience. On 
being questioned if, by way of illustration, he could certify to 
the presence ‘of Vishnu in one of the crystal columns which sup- 
ported the magnificent hall, he answered that he assuredly could 
५१० 80. The unbelieving father thereupon scoffingly struck the pillar 
with his sceptre, and behold ! as if to bear his devout disciple out in 
his assertion, the crystal pillar was rent asunder, and Vishnu in the 
shape of Nri-sinha, or halfman and half-lion, leapt out of it, pre- 
ceded by a thick cloud of smoke that threatened to stifle every 
breathing creature, and a loud rumbling noise that threw the three 
regions into utter confusion and dismay. The demon-king in the 
midst of his astonishment was seized by the hair, and the man-lion 
placing him across his knees, ripped open his belly with his sharp 
talons, and, true to the bloodly proclivities of the terrible animal 
whose form and nature had been assumed, sucked the blood of the 
disembowelled demon-king, and subsequently placed his favorite, 
the devout Prahlada, on the vacant throne. 


Thus perished one of the most terrible demons who devastated 
the earth in defiance of gods and men. The boon of invulnerability 
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which he had received was not disturbed. It was said that no 
created beings then existing shall have power over his life, either 
by day or by night, in heaven or on earth. The divine promise was 
not falsified. The author of the demon’s destruction was a new 
Incarnation, and not a created being existing at the time the promise 
was given. The time when he was killed was neither day nor 
night, but twilight, and his body was neither on the earth nor in 
heaven, but on the knees of his destroyer. 

















neat 


THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 8 
नुसिंहावतारमूर्तिस्तु | 
fees छत्वा वदन + २१९६ 
संदा Ga THAT . 
Wa IT AAT Tat 
ययौ समां ` त्थपतः Teast 8 ॥ 




















Me OG eo 





CRG et 





TRPTTS Ste लाभ्याम्‌ | 


wrerat | 
11 ॥॥ प्‌ _।+ ॥ hw flat 
ada Gaara 4 a नि at 
fe vaeuat ब द्‌ नं मुरारिः स दा क 
(निभ > 9. > 
7 1, | 1 ॥ in 
निर 
=W 3 tw ने v1 
अन्तरा । 


tient ini ५, ai he ay iw) { ॥ 1 
नम्‌ घ 
अ ह ष स F म इ नदय र ला मचौ स 


Haha it (निप भै कसी 


° a र॒स्तात्‌। 


Ses 


THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 53 

















"हठ 


++ ee — 








THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 


"वै 





SARANGA. 
Tita—KHEMATA. 


First Strain. 








————— 
—— 

















धस - —__sapaag 


cn 
ae 
THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 57 
Vv. 


THE VAMANA AVATARA. 


AnorHeR demon-king, Mah4bali, or the Great Bali, had, by dint of 
penance and devotion, obtained from Brahmé the sovereignty of the 
universe, that is, of the three regions—the heavens, the earth, 
and Pét4la (the lower world). He was a model monarch in all 





respects, but his overweening pride engendered in his mind a 
supreme contempt of all divine and mortal powers. He was chari- 
table, and kind to his subjects, but, as has been said, his chief guilt 
lay in denying to the deities and their attendant ministers the 
homage and oblations that were unquestionably their due. Re- 
peated insults of this nature at last roused the ire of the gods, 
who applied in a body to Vishnu for redress. With the view of 
humbling the arrogance of the offending monarch, Vishnu took 
birth, in the shape of a ricketty little dwarf (Vémana), as the son 
of an old sage, Kasyapa, by his wife Aditi, and appeared before the 
Great Bali, while he was, on one occasion, displaying his pomp and 
magnificence.at a banquet, and was “in the giving vein.” Taking 
advantage of this opportunity, the Dwarf-God supplicated the grant 
= a, modest request, viz, of as much land as could be embraced == 








three strides, wherein, he added, he would accommodate himeelf, 
bis umbrella, his books, his drinking cup and his staff. Struck 
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with the singularity and modesty of his prayer, Bali reminded 
him that all the three regions were his, and that it would not be 
asking too much even if the prayer was for land sufficient for the 
erection of a large palace. To this the Dwarf naively} replied that 
the wants of a poor Brahmin were but few, and that if the request 
he had preferred were complied with, he would consider his ambi- 
tion amply gratified, While Bali was ratifying his promise, 
according to the custom of those days, by pouring out water from 
a vessel upon the hand of the person to whom it was given, 
his priest, Sukr4ch4rya, warned him of the danger that would 
follow his rash promise, for, added he, the wmiserably-clad 
and disproportioned mendicant was no other than the great 
Vishnu himself. But the monarch was too high-minded to take 
back his word that was once given. The water was no sooner poured 
into the hands of the Vd4mana, than his size began visibly to in- 
crease till it assumed such colossal proportions that without the 
least effort he made one stride and compassed the vast globe of 
the earth ; with the second, the whole of the airy expanse ; and, 
while he was, with the third, going to stride over the infernal 
regions (Pdtdla,) Bali, convinced of the divinity of the supposed 
mendicant, prostrated himself and begged of the God to place that 
step over his head, and to pardon him for his pride and arrogance. 
Being deprived of the supremacy over the three regions by this 
piece of ingenuity, Bali had no place where togo, Asa reward, 
| however, for his past righteousness, he was assigned > delightful 
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habitation in Pétdla, from whence, after a temporary residence and 
devotion, he was translated to heaven. 


According to Professor Goldstiicker, “the Vedic conception of 
the three strides of Vishgu, is doubtless the basis of the idea whence 
this Avatdra arose.” Mention of the three steps is made in portions 
of the Rigveda and Taittiriya Sanhité. 
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v. 
Vamana Avatara Mluriti, 











(CFRANSLATIESR,) 


Gs Him—whose breast ix xdorned with the « Srivaten’ 
marks and with the precious gem ‘Ranstubha,’ whose body is 
beautiful and shining like the resplendent full-moon, whose eyes are 
like white-lilies, who is of small stature, who wears the sacrificial 
gone and is girt by an antelope-hide round his waist, who holds 
a stafé in one of his hands, who is arrayed in the dress and with 
the appoiutments like those of x Brahmin newly invested with 
the sncved thread, and who is versed in all the ‘Vedas’ and 
‘ Perlangus—to Him the mighty gods and the toly sages, accom 
panied by डप, rendered homage and offered prayers. 








Padma Burana, 
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. VI. 


THE PARASU-RAMA AVATARA. 





















Parasv-Rama, the sixth Incarnation of Vishnu, was the son of a 
pious Brahmin of the name of Jamadagni, by Renuk4, a Khsatriya 
Princess. It is related that the pious sage had, on one occasion, 
reason to be dissatisfied with the conduct of his wife, and asked his 
sons to cut off her head. Each and all of thom refused, except 
Parasu-réma, who, subordinating feeling to obedience and filial duty, 
‘without hesitation beheaded her with the Parasu, (axe)—the gift 
of his patron deity Mah&deva. Highly pleased with his son’s sense 
of duty, Jamadagni wished him to request a boon. He prayed that 
his mother might be brought back to life, and that himself might 
enjoy long life and prove invincible in war. The request was granted. 
In order to atone, however, for the sin of matricide, R&ma went to 
Mount Katlésa where he remained absorbed for years in meditation 
and prayer. In the meantime a Kshatriya king, (K4rttyavirya), 
while out hunting, happened to come to the hermitage of Jamadagni 
and was there entertained in right royal style in the absence of the 
venerable sage by his pious spouse. Ascertaining that tho source 
from which all the rich viands and delicacies came was दू = 
the cow of plenty—which the god Indra had left in the hermit’s 
charge, the king expressed a wish to have it. Resenting the refusal, 





















GGee___________pagas 
षि श 


70 THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 








he attempted to take forcible posgession of the animal, but the divine 
cow, suddenly assuming extraordinary size, showed a bold front to the 
king and his followers, most of whom she gored to death or put to 
flight. Parasu-r4ma, on his return to the hermitage, was informed of 
the treacherous conduct of Ka4rttyavirya, and burning to revenge the 
insult offered to his father, pursued the Kshatriya king in hot haste, 
slew him, and then went back to resume his meditations and prayer 
on Mount Kaildsa, The sons of K4rttyavirya, to avenge the death of 
their father, subsequently slew the pious Brahmin, who, at the last 
moment, called loudly on Parasu-r4ma for help. But the res- 
ponse came when all was over. Parasu-réma who arrived when the 
funeral pyre of his father was being lighted, swore solemnly that he 
would extirpate from the face of the earth the whole race of Kshatri- 
yas whose leaders had in so cowardly a manner murdered his inoffen- 
sive father. And thrice seven times did he clear the earth of the 





Kshatriya caste, subsequently restoring the sovereignty to the 
Brahmins, and establishing order and system amongst them. Hoe 
was, however, refused possession by the ungrateful Brahmins of a 
piece of land where to spend the rest of his days in peace and 
meditation, Parasu-rama accordingly journeyed to the Malabar 
Coast, where he begged of Varuna, the god of the ocean, to grant him 
| as much space as an arrow would fly over. Fearing, when apprised 
of the divine nature of Parasu-ra4ma, that the request contained 
some trick of Visbnu’s, (like that practised on Bali on a previous occa- 
sion), to deprive him of his possessions, Varuna applied to the other 
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1 ५ 
gods for advice. Under their direction it was arranged that, on the 


night previous, the god of death should in the shape of a white ant 





almost sever the string of Parasu-réma’s bow, so that the arrow when 
shot forth would go but a little way. The plan succeeded admirably, 
and Parasu-réma, was obliged to content himself with a limited plot 
of land, formed by the receding of the sea on the Malabar Coast, 
where, according to the legend, he is still living. 
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(11111 1 81111 HM wytti, 


(FRANSLATION.) 


Darling like myrinds of suns, flashing like lightning, 
appeating a luminous mass of energy and power, of form majestic 
and like the cloud of azure hue, with tangted locks, a bow in one 
hand and an axe in the other, stood Parasu-rama, the slayer of 
Rarttyavirnyy, aud the destroyer of the fiery Rehattrina race, even 
Hike the king of terrors, before Dusaratha, and thus was he seen by 
the valiant Rama Chandra, 





कपु Raniyana, 
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VII. 


THE RAMA AVATARA, 


Ravana, the ten-headed and twenty-armed giant-monarch of 


Laika, (Ceylon, having received from Brahm4, through single- 





minded devotion and severe penances, the boon of invincibility 


as regards gods and demons, began to take so much advantage 





of it, by tyrannising over the gods, (some of whom he ordered to 
do even menial works), that they went up to Vishnu with earnest 
solicitations for speedy redress. In the conclave of gods it was 
resolved that Vishnu should again incarnate himsclf and be born 





as the son of Dasaratha, King of Ayodhyd, (Oudh, while his consort, 
Lakshm{, should join him in the mundane world in the shape of 
9४६, the daughter of king Janaka of Mithilé (Behar). It was also 
resolved that the gods representing the elements of nature, 
should come down in the form of monkeys and lend their aid in the 
punishment and destruction of the demon-king, who did not, 
at the time of asking the favor of Brahm4, contemplate the possi- 
bility of any harm coming to him from such insignificant quarters 
as man and monkey. R4ma, or as he is popularly called, Kama 


f 
Chandra, with his step-brothers, Lakshmaya, Bharata and Satrughna, 





grew apace and made rapid improvements in the arts and sciences 





under the tutelage of Vasistha. At the request of Visvdmitra, the 





pious sage, whose forest retreat as well as those of his neighbouring 
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peace-loving brother-hermits were molested by a she-demon 
named Térak&, Rama Chandra, while yet a boy, killed this pest 
of the forest, and freed the country from her depredations. While 
out on this expedition, he was conducted to the court of Janaka, 
King of Mithilé, who had a lovely daughter named Sit4, said to have 
been born of the earth, and to have been taken up while the land 
was being ploughed. It was known that the beautiful Sité was 
destined by her royal father for him who would succeed in bending 
a wonderful bow of enormous toughness and strength (belonging to 
Siva)—which was in the palace. All the renowned heroes and stal- 
wart warriors of those days came and went away disappointed, 
ashamed and wondering at their inability even to lift up the mighty 
bow. It was left to Rama Chandra to achieve triumphant success, 
He succeeded not only in bending it, but in breaking it into two 
fragments. The hand of the lovely Sité was accordingly awarded 
to him, She proved herself to be the embodiment of all that was 
pure, tender and loving. Meanwhile, Dasaratha, getting old and 
sick with the cares of royalty, was preparing for the installation of 
his eldest-born, Rima Chandra, to the throne. At this moment he 
was reminded by his second wife, Kaikeyi, of his promise, given to her 
in consideration of his satisfaction with her conduct on two occar 
sions, that he would confer on her any two boons she might 
ask whenever she should desire to do so; and was utterly 
astounded to hear from her lips the unreasonable requests she 
now preferred at the instigation of a spiteful, hump-backed 
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maid-servant of hers. The first was, that Bharata, her son, should 
be placed on the throne instead of Rama Chandra ; and the second, 
that Rima Chandra should be exiled to the forests for a period of 
fourteen years. R&ma Chandra, with rare high-mindedness and 








ense of duty, accepted his position and betook himself to the 
wilderness in the garb of a mendicant, accompanied by his faithful 
consort Sité, and his brother Lakshmana, both similarly dressed ; and 
though he earnestly solicited them to leave him alone in his exile, 
his objections were affectionately but firmly overruled, Hore they 


suffered much privations, 





During their sojourn in the forests, Lakshmana incurred the 
displeasure of Sirpanakh4, a sister of Ravana, by scornfully reject- 
ing the Rékshasi’s proffered love, and chastised her impudence by 
cutting off her ears and nose. But “hell hath no fury like a woman 
scorned.”—The outraged Sirpanakh& went over to Ravana ina 
paroxysm of rage and induced him to take some steps to avenge 
her. Maricha, one of the attendants of the mighty monster, was 
ordered to betake himself to the forest of Dandaka and to assume 
the form of a golden deer. He did so. sits, charmed with: the 


wonderful beauty of the animal, expressed a wish to become its 





possessor, R&ma promptly went in pursuit of the handsome animal, 
and Lakshmana, likewise, a short time after, was induced to go in 
search of him, deceived by a cry for help, which appeared apparently 
to proceed from Rima. Taking advantage of the absence of both 
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the brothers from the hermitage, R4vana approached it, disguised 
as a religious mendicant, and, pouncing upon the startled Sit4, 
carried her to his car,and bore her away through space to his 
sea-girt home, Ceylon. Loud and bitter were the lamentations of 
the brothers when they missed Sité on their return to the hut, 
and hot and eager was the search which they made for her in 
the vast wilderness, They at last succeeded in finding the track 
of the ravisher by means of the ornaments which Sité had inten- 
tionally dropped to guide them in their search. Thus they came 
across Sugriva, king of the monkeys, and having entered into a 
firm alliance with him, they directed their steps towards the South. 
The stretch of water which separates India from Ceylon, was crossed 
by Ré&ma Chandra’s invading army, by means of a bridge of stones, 
(the position of which is now represented by “Adam's Bridgo,”) 
and Lafk4 was beseiged. It would occupy much more space than 
the scope of the present work would admit of, were details given 
of the mighty struggle which ended in the defeat and death of 
RA&vana. For glowing and thrilling descriptions of the terrible 
battles that took place, of the unparalleled heroism of the leaders 
of the opposing hosts, of the privations and disappointments to 
which Rama Chandra and his party were, from time to time, sub- 
jected, of the faithful services rendered by the staunch and stalwart 
Hanumdana, the monkey-god, of the wisdom and stern rectitude of 
Bibbishana, who, though a brother of Ravana, had the moral courage 


to secede from his camp and join the cause of virtue and justice, 
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the reader is referred to that “Iliad of the East,” the Ramayana ४ 
itself. It would suffice for the purpose of this work to mention, that, 
performing prodigies of valour, Révana was routed and slain, and all 
the members of his valiant family shared his fate. Sit4 was recovered. 
But, before taking her to his heart, Rama Chandra, to test that she 

still retained her truth and purity, made her undergo the ordeal | 
| of fire. As expected, she came out of it triumphant, ‘The victorious | 
Rima Chandra now returned in pomp and state to Ayodhyé, 


and ascended the throne left vacaut by the death of his father, 


who had died of a broken heart immediately after the departure 
| of Raima Chandra to the forests, Bharata having decidedly declined 
i to be disloyal to his royal brother and to assume the reins of 
government, It was whispered about, however, and the whispers 
| reached the cars of Rama Chandra, that Sit& had lost the crown 
of all female virtues—chastity—by remaining so long in the power | 
of R&vana. A poor washerman one day had a violent quarrel with 
¦ भै his wife on account of her misbehaviour, and turned her out of the 
house, saying that he was not going, like Rama Chandra, to be 
duped by an impure wife. This the king happened to hear, and he 
felt keenly the scorn implied in these words. To prevent such accus- 
ation against no less a person than his beloved queen being bruited 
about, and to stop for ever the breath of scandal, he ordered his 
ever-faithful brother Lakshmana to take the unfortunate Sita, who 
was then going to be a mother, to the forest and leave her there to 


take care of herself. This painful and cruel sacrifice to the popular 
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voice—the object being to identify royalty with the feelings 
and wishes of the people,—was accomplished. Indue time 87४६ 
gave birth to twins, Lava and Kusa, who were taken care of and 
educated in the shéstras by the sage Valmiki, with whom the helpless 
ex-queen had taken refuge. The boys had, on one occasion, retained 
possession of the sacrificial horse of the Asva-medha Yajfia (a sacri- 
fice contemplated by Rama Chandra), which was, according to the rules 
for the Sacrifice, let loose upon the world. This act of theirs brought 
about a violent collision between them and the brothers of Rama Chan- 
dra, who were one by one defeated by them and put todeath, R4&ma 
Chandra who had at last come to the rescue, was doomed to a 
similar fate. The water of immortality having subsequently been 
poured upon the dead by the sage Valmiki, they sprang back into 
life. Mutual recognition followed, and the hitherto miserable queen 
and the two princes were taken in triumph back to the capital. But 
the poor lady had no rest. Circumstances occurred, and she was again 
called upon to prove her virtue. Harassed and weary of life, in the 
agony of her sufferings, she called on her mother to appear and 
relieve her of her unfortunate existence. Her supplication was 
heard. The earth opened wide, and her innocence having been 
made patent to all, she dropped into her mother’s arm and was lost 
to view. The disconsolate king was determined to quit a life which 
had become henceforth burthensome to him, but the God of Death 
interposed, and reminded him that his time had not = come. 
When that time arrived, Rama went in great state to the river 
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Sarayu, and while walking into it, was hailed by heavenly voices 
of welcome, and entered “into the glory of Visbuu.” 


Rama Avatdéra.has numerous worshippers all over India and 
particularly in Oudh and Behar. He is held to be the prototype of 
an undaunted hero and a popular sovereign, tempering mercy with 


justice, a terror to wrong-doers, but mcck as a lamb to the innocent 
and to those devoted to him,—a model of magnanimity, purity of 


character, virtue, wisdom, simplicity, and tendcr-heartedness ; in 


short, of all the attributes of a really good king and a just mortal, 
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VII. 
Rama Ghandya Avatara आगा). 





(FAANSLATION.) 


Ohe object of my unceasing prayers is Rama Chanivx, the 
hue of whose body is like that of the dark cloud, who kneels 
beside his lovely consort Sita, witk a crown on bis head and 
adorned with urmlets and flashing jewels,—the palm of one hand 
pressed on his bosom and the other on his left thigh, rusting 
affectionnte glances on fev, xs she site with a lotus in her hand, 





radiant with the resplendent beauty of the lightning | 


Tantra-Sara, 
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देवभहिभ्ष्टि रागठुंरोतालामग्बाम्‌। 


अखायौ। 
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VIII. 
THE BALARAMA AVATARA. 


Tre life of Balarama is so closely associated with that of 
Krishna, the popular Hindu Deity, that it is necessary to narrate the 
particulars of the birth of both, in ordor to bring out the history 
of the eighth Avatdra clearly before the reader. Kaisa, a cruel 
and powerful demon-king of Mathur4, had a cousin named Devak{, 
who was married to Vasudeva. Kajisa having received a warning 
from above, that the eighth child born of Devaki would be the cause 
of his death, ordered hor, together with her husband, to be put in 
irons and kept under strict guard. Six children born of them were 
one by one put to death by command of the tyrant. The tyranny 
and oppression of the king having become absolutely intolerable to 
the gods, they prayed to Vishpu for relief and aid. Whereupon 
Vishgu took two hairs, one white and the other black, which, at his 
will, were transformed into Balardma and Krishna, (one fair and the 
other black, according to the color of the hair from which each had 
sprung), and, as such, they were placed. one after the other in the 
womb of Devaki,—Balarama as her seventh, and Krishna as her eighth 
conception. Balar&éma, however, was by some mysterious and divine 
‘= transferred from the womb of Devak{ to that of Rohini, 
another wife of Vasudeva, who was then residing at Gokula. This | 


3 | 


































“ † es 
९ 98 THE TEN PRINCIPAL AVATARAS OF THE HINDUS. : 
was done to preserve the life of the child from the persccutions of the 


cruel king. Krishna was, immediately after his birth, secretly 
removed by his father and left in charge of Yasodé, the wife of 
Nanda, a well-to-do cow-herd of Gokula, who had just then given 
birth to a daughter. While the guards were wrapped in mysterious 
slumber, the new-born babe of Nanda was carried away and substi- 
tuted for the infant Krishna. No one but Vasudeva and his wife 
knew of the substitution. The changeling was regarded as the 
cighth issue of Devak{, and was, according to the orders of Kaiisa, 
taken to be slain. But the gods protected her, and she slipped out 
of the hands of the deputed assassin and flew up to the skies, 
warning the tyrant, before disappearing in the heavens, that his slayer 
was growing apace and flourishing at Gokula. Kafisa’s eyes were now 
opened, and he was satisfied that he had been over-reached. In his 
fury he gave orders for the massacre of all the newly-born male child- 
ren in his kingdom, and demons and monsters were sent out, in the 
| shape of men, women and animals, to bring about their death. 
Balaréima and Krishna, who had been taken chargo of by Nanda, 
and were nurtured and brought up at Gokula,and subsequently at 
| Brindd4bana, grew up together and became intimate as brothers. 
Balarama was endued with Herculean strength, and took a promi- 
nent part in many of the boyish pranks and adventures of his com- 








| rade Krishna. One of his earliest exploits was the destruction of 
the great demon Dhenuka, who had, in the form of an ass, attempted 





to encompass his death. Another demon, named Pralamba, who 
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essayed to carry him off on his shoulders, was dashed to pieces 
by the infant hero. In one of his drunken fits,—for he was known 
to be inordinately fond of intoxicating liquors,—he commanded the 
river Yamund (Jumna) to come to where he was, that he might 
bathe therein, but, enraged at the ordcr not being promptly heeded, 
he plunged his plough-share, (which he had always with him), into 
the river, and dragged the waters after him whithersoever he went, 
until they had to ask his pardon. Failing to kill the brothers by 
means of hired assassins, Kajisa invited thom to a sacrificial feast at 
Mathuré, where he thought he could more effectually carry ont his 
plans regarding their destruction. The brothers accepted the invit- 
ation, and after successfully passing through several adventures, 
reached the Palace. Krishna was to a material extent indebted to 
Balar4ma for the fruition of the object of his life, wiz., the destruction 
of the tyrant king. Balarama was, like his brother, not only a mytho- 
logical but a historical character. He was interested in the Great Kuru- 
kshetra War, though he did not take any active part in it. When 
Samba, the son of Krishna, was detained a prisoner at Hastinépur 
by Duryodhana, Balardéma demanded his release, and incensed at 
receiving a refusal, thrust his plough-share under the ramparts of 
the city and drew them towards him, until his enemies were com- 
pelled to surrender their prisoner. When Arjuna with the approval 
and help of Krishna, carried away his sister Subhadr4, Balardma, set 
out with his followers in hot pursuit, and was at last with difficulty 


pursuaded to desist. One of his last heroic feats recorded was the 
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WISE 


destruction of the dreadful demon Dvividha, who had assumed the 
| shape of a monkey and stolen his weapons. He quitted this world 
before Krishna, while sitting under a banyan tree. 


According to some accounts, based on popular belief, Krishna 
is considered to be the eighth Incarnation. But others hold that 
he is the perfect manifestation of Vishnu, and, as such, cannot be 
called an Incarnation, having but partially the essence of divinity 





in him. When he is thus regarded, his elder brother, Balarama, 
takes his place as the eighth Avatdra. In representing the latter as 
an Avatéra, the authority of Vy4sa, (the renowned author of the 
Purdnas and the Mah4bhfrata ), who is said to have mentioned the 
names of the Incarnations in the following sentence, may be cited :— 
“aga: pet veer SH बाभन जया । 
रामो Tare रामच बुद्धः करौ च ते दध ॥ 








The following pithy sentence of Anushtubhdch4ryya may also be 
quoted :— 

“ qaretl SM ऋखल्िरामौ खङपोऽपः 1” 
which means, “Two from the waters, two from the forests, next a 
dwarf, then the three Ramas, then the tender-hearted and the cruel.” 


The first “two” refer to the Fish and Tortoise Incarnations, the next 
“two” to the Boar and Man-lion Incarnations, the third to the 
V4mana or Dwarf Incarnation, “the three Rémas” to Parasu-réma, 








Réma Chandra and Balardéma, then came Buddha the tender-hearted, 
and last Kalki the implacable. Besides, the description of the 
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eighth Incarnation, given by Jayadeva in his celebrated “Ode to 
the Ton Avatéras,” points, in clear and unmistakeable language, to 
Balarama as the eighth Avatéra. It has been stated that, while 
Lakshmana, the younger brother of the seventh Avatdéra, was on 
the point of death, (having received a tremendous shock from the 
Sokti-sela (weapon) hurled at him by the mighty Révana), Rama 
Chandra, whose heart bled for the agonies of his faithful brother, 
made & mental vow that in his next birth, he would allow Laksh- 
mana to be born before him as his elder brother. Balaréma is, ac- 
cording to this legend, the Lakshmana of the Dv4pra Yuga. Others, 
however, assert that he is the Incarnation of the great Serpent Sesha, 
and that at the time of his demise, a snake issued from his mouth. 
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वल [म वतारमूरसतु । 
कोटिव-. भतोक्ाथं हिमः, ५६शगभं | 
प्रमु SEG भूतमन ५. ct 
aa wedec” चा . 1 लनिचोलिनं | 
हलम्‌ षखथह्वासिरूषुरदाङ्वदष्टयं ॥ 
` 1रकेयूरब ere काभिरजद्कतं | 
मे ट जाक 'टसूजान्ं {` न्यरलअसाधनं ॥ 
दिव्यङ्ालाचः१= न्ति चारङासतं saa! 





लोलो यनालव' ~ लाव रोत्‌ परर ॥ ट ॥ 
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VIII. 
Balarama Avatara Martti. 





(TRANSLATION, ) 


On Him,—whe is radiant like myriads of sung, whose 
effvigence is like that of the suow-clad Himalayas, whose hend is 
fitly crowned with a crown of serpenta—their hoods upraised,— 
on whose enrs flash gem-set rings, whe is vested in charming blue, 
in whose four hands gleam the plough-share, the mace, the conch 
nnd the sword, who is adorned with uecklace, armlet, bracelet and 
ring,—gixt with the sucrifictal sone,—agleaming with celestial 
jewels,—with plensant eyes, smiling bewitchingly, ४४ if gladdened 
by ambrosial wine and amorous dalliance, his blue raiment slipping 
down from his handsome form,—on Hint shouldst thou meditate 
and centre thy thoughts ! 





Batra 11 











THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 107 


क्ेदारारागेकतालीतालाग्याम्‌ | 
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IX. 


THE BUDDHA AVATARA. 











Buppna, the son of Suddhodana and Méy4devi, was born at 
Kapilavastu,* the capital of his father’s kingdom, situated somewhere 
at the foot of the mountains of Nepaul. He was in his early days 
called Siddh4rtha, but was subsequently better known as Sakya- 
Sifigha, or the Lion of the Sékya family, and also as Goutama, 
after the clan to which he belonged. It is said that—~ 


“The childhood shows the man, 
As morning shows the day.” 


The infancy of Buddha furnished a very accurate forecast of the 
future character and movements of the great religious reformer. 
He was, unlike the children of his age, always averse to play, but 
loved, whenever he could find opportunity of being alone, to 
frequent the forests and lose himself in meditations. His father 
sought to prevent him becoming a dreamer, by marrying him to the 
beautiful and accomplished Gop4, the daughter of Dandapdni. But 
this made no difference in his life. “Nothing is stable on earth,” he 
used to say, “nothing is real. Life is like the spark produced by the 
friction of wood. It is lighted and is oxtinguished—we know not 
whence it came or whither it goes. It is like the sound of a lyre, 











* “ According to tho Buddhist chronicles of Thibet, Kepilavastu or Kapila-nagarn was founded 
by some deacendants of tho solar hero Gotams, on the bank of ॐ lake near the river Robipf in 


Pa Kowala.” ॐ 
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and the wise man asks in vain from whence it came and whither 
it goes. There must be some supreme intelligence where we could 
find rest. If I attained it, I could bring light to man ; if I were 
free myself, I could deliver the world.” All sorts of worldly amuse- 
ments were tried to divert his mind from philosophy and polemics, 
but in vain. While once out on a drive, he came upon a man 
sinking under the influence of extreme old age ; on another occasion, 
he met one groaning with illness ; on a third occasion, he saw a 
religious devotee going about for alms. Goutama was an acute 
observer as well as a profound thinker, and the sight of these three 
individuals brought home to him the foolishness of boasting of the 
riches of youth, which were destined to become the prey of old age, 
the absurdity of relying upon abundant health, as it comes and 
vanishes like the phantoms of a dream, and the necessity of leading 
the religious and humble life of a recluse, renouncing all the plea- 
sures and desires of the world with its endless troubles and 
turmoils. Such and like cogitations worked so strongly upon his al- 
ready over-wrought mind, that one night he stole out of the house on 
horse-back, and, attended only by a single follower, left his father and 
wifo, eluding the vigilance of the guards who had been keeping 
watch over him. At dawn of day, he madc over his horse and his 
ornaments to the servant, and bade him return to the capital. 
According to the author of the Lalita-Vistéra, (a work on the life 
and doctrines of Buddha), “a monument is stiil to be seen on the 


spot where tho coachman turned back.” Its situation lies about 
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50 miles छ. 8. ए, from Goruckpur. Buddha first went to Vaiséli," 


where, under the tutelage of a celebrated Brahmin, he Jearned all 
that the sage could teach him, but his disappoinment was great 


when he failed to obtain a satisfactory solution of the great problem 











of salvation. He tried another Pundit at Réjagriha, the capital of 
Magadha (Behar), but the result was equally fruitless: He next betook 
himself to a solitary village called Uruvilva, where, in conjunction 
with five of his fellow-students, he, for a period of six ycars, prac- 
tised austerites. At the expiration of this period, his brother- 
students abandoned him as a heretic, in conscquence of his hold- 
ing that asceticism was a huge stumbling-block in the way of truth, 
After a long serics of meditations, in the course of which he was 
favored with divers visions, he arrived at “that true knowledge which 





discloses the causes, and thereby destroys the fear, of all the changes 
inherent in life.” It was, at this moment, that he claimed the title 
of Buddha, or the Enlightened, and, allowing compassion for suffer- 
ing humanity to get the bottcr of an intention to keep his knowledge 
a sealed book to the world, he became the founder of a new sect, 
which, even to this day, numbers among its adherents about 
455,000,000 human boings. He is said to havo visited Benares, the 
stronghold of Brahminism. The first thing he did there, was to seek 








* Vnis'sli is celebrated nn tho chief seat of tho early labore of Gontama, and in conjectured by 
some to be PraySgn or Allahabad ; but according to the Rémayana, its site ia much lower dawn on the 
north bauk of the Ganges. General Cunningham places it about 27 milos north of Patnn, and identi- 
fica it with the village of एतत, including the old ruiued fort known ns ककं Vie'@l-ké-yarh, or the 
fort of R&j& Vivélo, tho reputed founder of ancient Vais’4li. 

















४ 
Resear ` सकि 


CRG et 


86 








314 THE TEN PRINCIPAL AVATARAS OF THE HINDUS. 





83338 
% 








out, and, by dint of argument and sound logic, make his former five 
fellow-students, who abandoned him for his heresy, acknowledge 
the truth of his doctrine. From what can be collected from stray 
accounts left of this great man, it appears that he was once invited 
by king Bimbisdra to his capital RAjagriha, and was there presented 
with the Monastery of Kalantaka. Here he delivered some of his 
most important discourses. While in this place, he was joined by 
three of his well-known followers, S4riputra Kéty4yana, and Maud- 
galyéyana. He lived in peace and enjoyed for a long time the 
friendship of the good king, till the prince, his son, assassinated him. 
The next place Buddha is known to have settled in, was Srévasti,* 
(north of the Ganges), the capital of Kosala,} the king of which 
place, Prasenjit, became a convert to his faith. On the occasion of 
his visit to his father at Kapilavastu, after a separation of twelve 
years, he is said to have peformed several miracles and converted all 
the Sékyas to his doctrines. His wife and aunt were the first 
female converts to Buddhism in India. At the age of 70, Buddha 
repeated his visit to Rdjagriha, the capital of Ajata-satru, (the parri- 
cide, and consequently the enemy of Buddha), and made him his 


his A he 
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क S'ravasti, on the Rapti, was tho enpital of Uttara Kos‘ala or Ondb, to the north of the Ghégra. 
It is identified by some with Faizabad. 


+“ On Serayu’s bank of ample size, 
The happy reals of Kos’ala lies.”—Grirvitis. 


“ A country on the Sarnyu river, having Ayodhyé for ita capital. The name is variously ap- 
Plied to other countries iu the enst, aud in the svuth, and in the Vindbya Mountains. Jt probably 
widened with the dominions of its rulers, aud part of Dirar is called Dakehipo-kos’ala, the Southern 
Kos‘ala.” 
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follower, after wringing out of him a public confession of his crimes. 
He also re-visited Vaiséli. After leaving it, he advanced towards 
the city of Kusi-nagara,* and there he first felt the gradual decrease 
of vitality in him. While halting undor a ६8 tree in the forest, he 
breathed his last, or, in the language of Buddhism, entered into 
Nirvéns (final beatitude). 


According to the doctrines of Buddhism, the various transmi- 
grations, through which the soul 18 destined to pass, are not caused by 
the Creator or the Ruler of the Universe. The power that controls 
the world is expressed by the word Karma, litevally, action—which 
may be good or bad, or buth. The Buddhistic religion inculcates 


morality, and benevolence is its chief characteristic, 


The birth of Buddha appears to have oecurred in the 7th, and 
his death in the Gth, century before Christ (621—543 B. C.) Several 
religious reformers, born in after ages, and following the doctrines of 


Buddha are now known by the nane of their great prototype, 


According to the Paur4nic legends, the apparent object of this 
Incarnation, (for it must be remembered that this religious reformer 
is thercin regarded as nothing less than an Avatdra,) was to abolish 


the sanguinary sacrifices prescribed in the Vedas. But the real 





* Situated exactly 35 miles to the cast of Goruckpur. Wilson identifies the place with the 
ruins of Kavin. Acvording to Buddhistic accounts, the death of Buddba took placu here, on the full- 
moon of Vaie'dkh, 643 ४. 0. 
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object was to make the demonsand wicked men court their own 
destruction, which would be the inevitable result of their contempt 
of the Vedas, the rejection by them of caste, and the denial of the 
existence and power of the gods. 


It is mentioned in the Purdnas that the demons had asked 
Indra as to the best means by which they might ‘have dominion 
over the world,’ and were directed by him, to betake themselves to 
sacrifices, purification, and piety, in order that their ambition might 
be crowned with success. While they were preparing for a solemn 
sacrifice and general purification, Visbau, at the earnest cntreaty of 
the deities, came to thom in the garb of a Sanny4s{, named Buddha, 
“with his hair braided in a knot on the crown of his head, wrapt 
in a squalid mantle, and with a broom in his hand.” Being ques- 
tioned by the demons, as to the uncleanliness of his clothing and the 
singularity of the implement he carried with him, Buddha remarked 
that “it was cruel, and consequently impious, to deprive any 
creature of life ;” that, in spite of what might have been dictated by 
the Vedas, every sacrifice of an animal was an abomination, and 
that purification was wickedness ; for were not thousands of small 
insects and unseen animal life destroyed in the act of bathing or 
washing clothes? He accounted for the untidiness of his appearance 
by mentioning his aversion to ablutions, and stated that the 
object of his carrying a broomstick with him was to sweep the 
ground before him when walking, so that he might not tread on 
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some poor harmless reptile. He declaimed against the inhumanity 
of sacrificing animdls for religious purposes with so much reason 
and heart-stirring eloquence, that the demons burst into tears, and, 
with one voice, gave up their project of performing the sacrifice and 
the purification ceremonies, and with those, all hopes of dominecring 


over heaven and earth. 
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वद्वावतारम्‌ नसत । 


शान्तं सद्‌ा प्राणिवधातिभोतं 
VATS ATF | 
तनुङ्गसद गेरिकगौरवसतं 


योगोख रः yay भलेयं ॥ ९ ॥ 
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IX. 
Buddha Avatara Martti. 
(FRANSLATION.) 











Gs ud, whose face benms with tranquil serenity, 
whose compussionste heart is always averse to the destruction of 
animal life, from whose head hang down matted locks, whe is 
dad is yellow rainents,—To Buddha, prince among Aevotees,— 
J offer my prayers. 

Basi Shania. 
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| First Strain. 


PILU-JANCLA. 


Tira—PATATALA. 





———— 2 


8६५ tai om dé ए$ oi ba dhé ti एं tai bri haj ja 








rei bu dbo ma heafi bha je yas. 
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xX. 
THE KALKI AVATARA. 


Ir has been already stated that the duration of the present 
(kali) yuga is 432,000 years, of which 4,979 years have been gone 
through. At the expiration of the remaining period, the Kalki 
Avatdéra will appear as a sign of the dissolution of the mundane 
system, A new world will then spring up, phoenix-like, out of the 
ashes of the former, and a new Satya Yuga will be ushered in. 


“On the approach of Kalki,” says M. Sonnerat, in his voyages, 
“the sun and moon shall be darkened, the earth tremble, and the 
stars fall from the firmament; that, then the serpent Ananta, (or 
tnyinity, on which Vishnu reposes,) from his thousand mouths, shall 
vomit forth flames which shall consame the spheres and all living 


creatures.” 


The Kali Yuga commencing from the date of Vishnu’s return to 
heaven, after the eighth Incarnation, is the period, which, according 
to the Bhabishya Purana, (which treats of future occurrences) will be 
characterized by the prevalence of viciousness and immorality, and 
by the general decline of everything good. The Vedas and the other 
sacred writings will then be disregarded ; Brahmins or the sacred 
castes will have no respect and precedence in society ; the acquisition 
of wealth will more closely occupy the attention of mankind than that 








>+ नद 











- अन 





नै 


pat sp tet -------- 


es 





(8 
11 








128 THE TEN PRINCIPAL AVATARAS OF THE HINDUB. 


of virtue ; the desire for the gratification of selfish pleasures will 
be paramount in the human mind ; the whole world will appear to 
be hopelessly drifting towards wreck and ruin. The advent of the 
Kalki Avatdra will be at such a time, and he will succeed in rooting 
out iniquity from the earth and re-establishing the reign of righteous- 
ness and peace. 


A detailed account of the Kalki Avatdra is subjoined, as it 
might not be known to some of the readers. The history is given 
as a legend. It should be remembered, however, that the events 


narrated therein are yet to come. 


Being able no longer to bear the burden of iniquity that pre- 
vailed amongst the inhabitants of this globe in the Kali Yuga, 
Mother Earth, accompanied by the deities, and headed by Brahmé, 
went up tothe Paradise of Vishnu and made known to the Preserver 
the sins of Aah. The prayerful solicitation of the gods found 
a favorable hearing, and Vishnu promised them speedy relief. He in- 
timated his intention of taking human birth, in the city of Sambhala, 
as the son of Vishguyas4 and of Sumati his wife. It was further 
arranged that Lakshm{, the consort of Vishnu, should be born as 
Padmé, the daughter of Brihadratha, king of Ceylon, by his wife 
Kaumudf, and join him on earth as his wife; and that the gods 
should likewise take human forms to help Vishnu in the destruction 
of the wicked andin the regeneration of the world. Kalki was, 
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portion of April and the beginning of May. At the request of 
Brahmé the infant was obliged to be content with two arms instead 
of the four which he had at his birth, His parents who saw this 
change, thought that they must have been deceived by an optical 
delusion, Parasu-r4ma, Krip4chiryya, Vy4sa, and other immortals 
came to see the boy-god in the guise of mendicants, and by them 
the infant was uamed Kalki, or the destroyer of Kalka (sin). 
In due time he was invested with the sacred thread and 
put in charge of Parasu-réma, who undertook to train him 
upin all the arts and sciences. He subsequently learnt the 
use of arms from Mahddeva, who, in appreciation of his talents, 
presented him with a sword of terrible power, a horse cap- 
able of carrying him anywhere at his will, and a wonderful 
parrot (Suka ) gifted with every knowledge. After his marriage 
with Padm4, the daughter of the king of Ceylon, Kalki set out to 
conquer with a large army. He first attacked Kikata(2) the land of 
the Buddhas and slew their mighty king Jina(3), together with all his 
friends and followers. On the defeat and death of Jina, the Mlech- 





(1) A city situated in the Panchéla division of ancient India, the country north and west of 
Delhi, between the foot of the Limélaya and the Chémbél ; identified by some with Sumbulpur, 

(2) Acountry inhabited by people who were not Aryans: it is identified with Mngadha or South 
Behar, The Kfkates are a tribe of aborigines who lived to the east of Svarasvatf, “They drew no 
milk to mix with the Soma, and by them the sacrificial kettle was uever heated.” 

(8) Probably the founder of the Jain religion, which is an offshoot or after-growth of Buddhism. 
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accordingly, born in the city of Sambhala(1) on the 12th day before 
the full-moon in the month of Baisékh, corresponding with the latter 
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chhas(1) who came to oppose him, met with a similar fate. The women 
of the Miechchhas next came out, armed for battle, but considering 
women to be unworthy of his steel, Kalki paralysed their arms by 
his mantras, and the weapons remained in their hands fixed and 
immovable. The amazons were convinced of the divine nature of the 
warrior they were opposed to, and could not refrain from joining with 
one voice in prayer and praise of the hero. Afterwards, Kalki slew a 
terrible she-monster named Kuthodar{, and destroyed the barbarian 
races known as the Sakasi2), Kémbojas(3) and Sabaras.(4) He had 
then a conflict with Sasidhvaje,, the king of Bhalléta, a staunch fol- 
lower of Vishnu. In spite of the warnings of his pious wife Sus4ntd 
(who was aware of Kalki’s divine nature), Sasidhvaja came forth bold- 
ly to battle. A single lucky blow with his heavy war-club rendered 
the hero-god insensible, and in this state he was brought to his 
victor’s home. When he recovered his senses, his wrath was propi- 


tiated by the humble attitude and earnest prayers of Sasidhvaja 





(1) According to the Vishga Puréga, various Kehattriya races were degradod by king Sagara, 
by being deprived of catablished usages and the study of the Vedas. Thus separated from religious 
rites, and abandoned by the Brahmins, these differont tribes became Mlechchhas. According to the 
modern signification of the term, they mean foreigners, barbarians,—people not of Aryan race. 

(2) According to Wilson, “these people, the Sakai and Sacm of classical writers, the Indo- 
Seytbinns of Ptolemy, extended, about the commencement of our era, along the west of India, from 
the Iindu Koh to tho mouths of the Indus.” They were probably Turk or Tartar tribes, and wore 
among those recorded as conquered by Sagara, who compelled them to shave the upper half of their 
heads. King Vikraméditya was called S‘ak4ri,—‘ tho fos of the S’akas’'—probably, ou account of his 
having encountered and kept back these poople. 

(3) A race of men always essociated with the tribes living in the North-Weat, aud famous for 
their horacs, of whiob they were said to possers & fine breed. They were alao among the tribes con- 
quered by Sagara. 

(4) A hilly tribe formerly seen in the mountainous regions of Western India. 
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and the bestowal of the hand of his daughter Ramf&. The next 
achievement of Kalki was the restoration to her celestial home of 
Sulochané, (the wife of the Gandharva, Chitraratha’, who had been 
residing under a curse, in the city of K&nchan{ in the infernal 
regions, and the installation of Mah&mati on the throne of that 
kingdom. He also placed Stryyaketu on the throne of Ayodhy4 
‘(Oudh), and Deb4pi on that of Béran4bata,(1) and then returned to 
Sambhala, his birth-place. He distributed the kingdoms of Saumbha, 
Paundra,(2) Pulinda,(3) SurAshtra(4) and Magadha,(5) amongst his 
brothers, those of Kikata, Central Carn4t,(6) Andhbra,(7) Odra,(8) 
Kalinga,(9) Anga(10) and Banga,(11) among his relatives; ceded 
Kankaka(12) and Kalépaka(13) to his kinsman Bisékha-ytpa ; and 











(1) Modern Allahabad. It is said to have been celebrated for gold and jewels. 

(9) A fabulous city between tho Himavat aud Hemaketu mountains. According to some, it is 
a country corresponding “to Bengal Proper, with part of South Behar and the junglo mohals.” 
According to Cunningham, Pauudra Varddhana is ropresented by Pubua, 

(3) Probably the abode of barbarous tribes (Pulindas), who live in woods and mountains, 
especially in Central Iudia. Thore were soto, who, according to the Vishyu Pursya, lived in tho 
desorts along the Indus. 

(4) Surat, the poople of which wore tho Surastrene of Ptolomy. 

(5) The country of South Bobar, where the Pati language was spoken, 

(6) Tho country whore the Canarcse Iauguage is spoken, in the coutral districts of tho Ponin- 
aula, including Mysore. The name “Carnatic” is derived from this. 

(7) Tho ancient name of Tollingana—tho country of the Telegus. 

(8) Orissa. 

(9) The country along the Coromandel Const, north of Madras, the Calingm prozimi mari of 
Pliny. 

(10) The country of Beugal Proper about Bhagulpur. 

(11) Bengal, but not as it is uow known. Formerly it meant the districty north of the Bbé- 
girath(—Jossore, Krishnagat, &0. 

(19) Probably Conean. 

(18) Perhaps, Kalépa, the fabulous village whore Maru, (a descendant of Kus'a), lived for a 
long timo, in onder that he might, by strength of devotion, be able to be the restorer of the 


Kehattriya race in tho solar dynasty. 
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placed Chola,(1) Barbbara(2) and Karbba, under his sons. Peace 
and tranquillity was now restored on earth, and vice and impurity 
having been rooted out, virtue and piety resumed their reign. The 
Satya Yuga, (era of truth) now set in, and the time arrived when 
there appeared no longer any necessity for the presence of the 
Avat&ra upon this earth. At the request of the gods, he went 
up the Himdlayas, where, on the banks of a sacred river, in the 
presence of holy sages, he gave up his human form, and, resuming 


his divinity, ascended to his throne in Paradise 


The Incarnation is represented by some as bearing in one hand, 
“ cimeter blazing like a comet,” to signify the destruction of the 
impure, and in the other a ring, emblematical of the revolution of 
the cycles. He is also described by other authorities as leading a 
richly caparisoned winged white horse, typical of the rapidity of the 
flight of time. The horse is portrayed as standing on the etherial 
regions with three feet, holding the off fore leg up in the air, ready 
to stamp upon the earth, when the appointed time should come for 
the dissolution of nature(3). 

The descriptions of the destroying Angel and of the White 


Horse in the Apocalypse bear some resemblance to those of the 
Kalki Avatéra. 





(1) Probably, the lower part of the Coromandel Const (about Tanjore), formerly called Chola 
mandala. 
(2) The country of the Barbbaras. “The analogy to ‘barbarians,’” says Wilson, ‘is not in sound 
only, but, in all the authorities, these are classed with borderers and foreigners and nations not Hindu.” 
(8) It will be observed that both the representations of Kalki as given above do not agree ex- 
sotly with the drawing given in this work, which is based on the Kalki Puriua. 
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करुः४वतारम्‌ तस्तु । 


सललजलदटेषो वातवेगेकवाङः 
र = 

करष्टतकरवाशः HAT क कपालः | 

करं. AAA सत्यधर्म प्रणेता 


कलयत कुशलं वः कालक पः स भूपः ॥ १०॥ 
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xX, 
Balki Avatana Murtti. 





(TRANBLATION.) 


Bay the king Malki, the hue of whose body is blue like 
that of the rain-charged coud, who rides on a horse swift as the 
wind, who holds a sword in one of his hands, who is the cherisher 
of the people, the destroyer of the strength of the race of Mali, 
the source of the true religion—may he bring down blessings 
spon you all! 

Kalki Purana, 
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First Strain. 
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The Gen Avataras (Grong). 


भ 
In the whole range of Hindu mythological lore, there can hardly 


be found beings who have been known to excel, in prowess, piety, 
love of virtue and hatred of vice, the Avat4ras described in the 





foregoing pages, whose mission was to rid the earth of monsters, 
demons and things of iniquity, and to inaugurate a better govern- 
ment and peace upon earth. Their achievements are themes of poems 
and epics, songs and ballads. Jayadeva,* one of the earliest and 
sweetest lyric poets of Bengal, whose numbers flow as smoothly and 
melodiously as the rivulets of his native land, thus sings of the 
hero-gods in his Ode to the Ten Incarnations :— 











® Jayadeva, the son of Bhojadeva and his wife Bém& Devf, was born of a high Brabmin 
family, in the village of Keudulf, in the district of Beerbhoom, Bengn). From an easly age he 
Decnme a staunch follower of Vishpu, aud subsequently the Jeader of o religious sect, He was 
marricd to Pudméyat{, His Sanskrit work entitled the “ Gita-Govinda,” in which he describes the 
Joves of Rédhé and Krishua, is a marvel of sweetness and gorgeous imagery. Ho is known to have 
Leen one of the five literary “gems” of the court of Lukshmaya Sen, king of Bengal, aud from this 
4०८ it is oacertained that he flourished in the 12th century A.C. The following pleasaut and 
curious story is connected with his life. Desoribiug the love-quarrela between Radhé and Krishpa, 
16 put on one cocasion the following words of supplication to the offended Rédh& into the mouth 
of the guilty Krishpa :— Asan ornumeut for my head, and an antidote to the love-god’s poisonous 
darts,” and he was going to complete the rentcucs, by adding, “ place your gonorous feet on my head,” 
whou the impropriety of using such au expression with roforence to his adored deity ocourred to him, 
He therefore left the latter part of the sentenco blank, and went to the river to perform his ablutions, 
Tn the meantime, Krishna, from whom nothing could bo hidden, seeing the fix in which tho 
poet was pinced, nasuined the shape of Jayadeva and entered his dwelling as haying returned 
from the bath, The virtuous Pndmévatf could not, of course, recoguize the deity in his dieguize, 
and Krishpa, after partaking of the meal prepared by her, asked ber fur the manuscript which had 
been left unfinished. Padmé&vat{ unguspectingly brought it to him. He took it and aiotly fillod 
up the blank by inserting the words, “place gonerous feet on my head.” When the poot 
returned from the river, he was astonished to to tiud his wife finishing her menle before him, 
contrary to the usual practice of uative Jadios, Ou asking for and receiving hia wife’s explanation, 
the conviction flashed ५८०७8 bis mind that it wos Krishya himself who hod sanctified bis residence 
with his divine presence, and had put in the seutence which ho was hesitating to write down. 
Hence the writings of Jayadeva, which are intrinsically sweet, and bis stainless life huve been invested 
with a mystical halo und sanotity which can rarely be found in the life and writings of any of his 
coutemporaries, ॥ 
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जयदेवकृतदशावतारसेच्म्‌। 





wearers ५ aay बैदं 
विदितः श्च्त्यरिबमण्ठेद्‌। 
aa छतमोनश्रोर 
लय TTS इरे ॥ १।॥ 


fafeefata: wat तव तिःत्त TS 
धरणिधर (crams । 


Sys धतकच्छपद्प 
जय जगदीश हरे ॥२॥ 
वसति दथनथिखरे धरणी तव लम्ना . 
शशिनि कलद्करेव निमग्ना । 
aya waa ` च 
जव el TY BTL 
तव केरकमलव~ AAT 
+ खित हरप्यक। Gage | 
awa vaarcefceq 


जय जगः Ty FT ॥.8॥ 
ered विक्रमणे विम --तवामन 
Was मरनानंतजनपावन | 
कैशव warren 
: जय Heer रे ॥४॥ 
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चत्तियरधिरमये जग. धगर ue 
शपथ: पयसि यमितमवतापं। 
कैव Tatas मतसर 
जय -८ 4 FTN ge 
वितरसि fee रे दिक्‌ नय 
, अलम imate रमय | 
केशव धुतरामशरोर 
, लय cura रो ॥ ॐ ॥ 
वस्ति वपुषि विदे वसनं जखदामं 
इलहतिम तभिलितंबमुनाभं | 
केशव धुतहलघरख्प 
जय surat रे ॥ ८४ 


नि-..सि यश्विधेरङह खुतिजातं 
सद्य. (तमन्युवातं | 
केशव धुतवुद्शरोर 
जय जग <।य रे ॥ ९॥ 
-कव्यदि+ गले तष्ट करवालं 
चुसकैठभिव किमपि करालं | 
ara घुतकल्किशरीर 
खय ज ८५५ इरे ॥ १०॥ 





किए हप्व्््द्तमु ण 
WY शुदं सुखदं भव "| 
केव घुतदथविधरूप 
लय जग. a ET 
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Oranslation. 








1, Thou recoverest the Vedu in the water of the ocenn of 
Aestenction, placing it joufully in the bosom of at ark fabricated 
by thee, ® Cesava, assuming the body of x Eish: Be victorions, 
© Heri, Dord of the Wuiverse! 


2. The earth stands firm on thy immensely broad back, 
which grows larger from the callus oreasioned by bearing that 
vast burden, © Cegava, assuming the body of u Gortoise: Be 
victorions, © Beri, Zord of the Universe! 


3, Whe earth, placed on the point of thy tush, renuing 
fixed like the figure of a black antelope on the moon, © Cesava, 
nssuming the form of x Boar: Be victorious, O Reri, Bord of 
the Universe ! | 


4, The daw with a stupendous point on the exquisite Totus 
of thy दा paw, is the black bee, that stung the body of the 














* By Sir William Jones. (Asiatic Researches.) 
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embowelled Biranya-casipn, © Cesuva, assuming the form of a 
Man-lion: Be victorions, © Beri, Bord of the Universe! 


5 By thy power thon beguilest Bali, © thon miraculous 
Dwarf, thou purifier of men with the water (of Gungn) springing 
from thy feet, © Geanvn, nssuming the form of a Dwarf: Be 
victorious, @ Beri, Bord of the Universe! 


6. Thon hathest in pure water, consisting of the blood of 
Cabhatrinus, the world, whose offences are removed, and who are 
relieved from the pain of other births, © Cesava, nssuming the 
form of Parnsu-Bama: Be victorious, © Beri, Bord of the 
Mniverse ! 


7, With ease to thyself, with delight to the Genii of the 
right regions, thon sentterest on all sides in the plain of combat 
the demon with ten fends, © Cesava, assuming the form: of 
Rama-Chanden: Be victorious, © Yeri, Lord of the Mniverse ! 


8. Thou wenrest on thy bright body x mantle shining like 
1 blue cloud, ov tke the water of Yamuna tripping towards 
thee through fear of thy furrowing ploughshare, © Cesava, 
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assuming the form of Balarama: Be victorious, © Reri, Bord of 
the Universe | 


9, Thou blamest (Ob, wonderful!) the whole Vela, when 
thou seest, © kind-hearted, the slaughter of cattle presevibed for 
sacrifice, ® कद, usauming the body of Buddha: Be victor- 
ions, © Heri, Bord of the Universe ! 





10. Sor the destruction of all the impure, thou Arawest 
thy rimeter like x blasing comet, (how tremendous!) © कष्ण, 
ussuming the body of Ralki: Be victorious, © Beri, Dor of 
the Wuiverse! 
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HYMN TO VISHNU. 





(TRANSLATION.)* 


0 Tuov that held’st the blessed Veda dry 

When all things else beneath the floods were hurled ; 
Strong Fish-God ! Ark of Men! Jai! Hari, Jai! 

Hail, Keshav, hail! Thou Master of the World ! 





The round world rested on thy spacious nape ; 
Upon thy neck, like a mere mole, it stood ; 

O thou that took’st for us the Tortoise-shape, 
Hail, Keshav, hail! Ruler of wave and wood ! 


The world upon thy curving tusk sate sure, 
Like the Moon’s dark disc in her crescent pale ; 
O thou who didst for us assume the Boar, 
Immortal Conqueror! Hail, Keshav, hail! 


‘When thou thy Giant-Foe didst seize and rend, 
Fierce, fearful, long, and sharp were fang and nail ; 
Thou who the Lion and the Man didst blend, 
Lord of the Universe! Hail, Narsingh, hail! 


Wonderful Dwarf !—who with a threefold stride * 
Cheated King Bali~where thy footsteps fall 
Men’s sins, O Wamuna | are set aside. 
O Keshav, hail! Thou Help and Hope of all! 


The sins of this sad earth thou didst assoil, 

The anguish of its creatures thou didst heal ; 
Freed are we from all terrors by thy toil : 

Hail, Purshuram, hail! Lord of the biting steel! 


* By Edwin Arnold, M. A.—(The Indian Song of Songs.) 
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To thee the fell Ten-Headed yielded life, 
Thou in dread battle laid’st the monster low! 
Ah, Rama! dear to Gods and men that strife ; 
We praise thee, Master of the matchless bow ! 


With clouds for garments glorious thou dost fare, 
Veiling thy dazzling majesty and might, 

As when Yamuna saw thee with the share, 
A peasant—yet the King of Day and Night. 


Merciful-hearted! when thou camest as Boodh— 
Albeit ‘twas written in the Scriptures so— 

Thou bad’st our altars be no more imbrued 
With blood of victims: Keshav! bending low. 


We praise thee, Wielder of the sweeping sword, 
Brilliant as curving comets in the gloom, 

‘Whose keen edge smote tho fierce barbarian horde ; 
Hail to thee, Keshav! Hail, and hear, and come, , 


And fill this song of Jayadev with thee, 
And make it wise to teach, strong to redeem, 
And sweet to living souls. Thou Mystery! 
Thou Light of Lifet Thou Dawn beyond the dream ! 


Fish! That didst outswim the १००५ ; 
Tortoise 1 Whereon earth hath stood ; 
Boar! Who with thy tusk held’st high 
The world, that mortals might not die ; 
Lion! Who hast giants torn ; 

Dwarf! Who laugh’dst a king to scorn ; 
Sole Subduer of the Dreaded | 

Slayer of the many-headed 1 

Mighty Ploughman! Teacher tender ! 
Of thine own the sure Defender! 
Under all thy ten disguises 

Endless praise to thee arises. 
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Harel a सता, TATAT । 
खखायी। 
cma 7 1 न्न्य + ----1 
निनि निव RC RINE निनि सी कसो 
ज ब भ म co ० = 8 च षे = ० भ 


आक छ सौ या स निनि नि 


7,  1---]1  ---1 
“RR lee यौ द नि at 
रौ ०. 


° z v z ° [| 


४५ य - 
4 क बश Se os 4 





॥ AGA we hk 1 IA 0 निनि ea ae निष 
aa ai सौ fa fit 

श ० ० e ° > अज ब ज श दौ ० © ° 
¢ 14 नि a a ee Ta x x wih di | 

zou = ० ° ० ० e ° ot 








* Music taken from the “ Songs of Jayadeva,” set to music by Professor Kahetra Mohun Gosvémf, 
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wae | 
निनि Xe KR AY Sarna TA 
~fa* नि" निच निस ओरौ क ग + i 
ल॒ य यो ° ° © ० fe ज सै ० 


कक बिः He eee 16 At LA 4d 
ea tat 


श्च त बा ० ° o मन fe भै °> दं fe fe त वष 








0237-9. 


अ च ° रि च म @ = द के ग 


co 


+ स ॐ Ait ili ater art 


a ow enw री ° र 


नि निव निन" निनि सौ क 


जञ ग॒ दी = ० ° 





सौ सौ साः 





* खपरचत्वारि यत्पदानि अनया रोषा सेजानि। 
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५ 

BHAIRAVI.* 

Tha~SLATHA-TRITALL, 

First Strain. 
2 == SS i ---= ८ 
द SS SS SS == 
Ja ya ja ga di ~ —— sa ho re -- —— ~ ~ ~ ~ 
(= SS es 

= ~~ —— 

hb - - ~ — — ja yo jn ge di - - - we 1४ 














SS ee 


—— en 


५ ~ ~ ~ ~ ~ = — be ko ss ba dhi ५ ` ण — — 














* In this Ragip{, the very flat D and very flat A are used. But there are uo sigus in the Kuglish 
system of notation te represent them, 
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Second Strain. 





















=== 

Pre 1 ya pe yo — — — - dhi ja le ~~ —  dhri to 
<~ = ^ ^-^ ----- ~ 
SS ~ +~ = 
Se ee 
0४ -- -- ~ ४५ si vo — dai wi hi ta ba hit ra cha — 





rit m ms kho — dafi ke s’a ba dhri to mi — ~ m 82 











* The remaining stanzas are to be aung as above, 
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ee i 


arg) | tae रत क्रटश। FARCE Le माखन । 


oe 


अलः पर प्रयच्छामि भत्स्वादौनान्तु wad | 
चद्मिंअदद्ुलावानं तरंग तु feat | 
Tineatrdaa’ wenpy करयेत्‌ । 
रोहितं विषटताखन्तु दादचाद्ुलभागतः ॥ 
wes एष्टरोगन्तु पच्छा जोग तथा। 
eras धसे Chere सुखो ॥ 
नारायथन्त कुर्वति wrod wayne | 
एमं gaa मत्स बा श्वापयेद्‌वस्ठु भागवः। 
सम्य तव' भवेस wer regfnte च || १९ ॥ 
देषा ताशचंु्ं तदं परिमण्डलं | 
चतुखरणवंखिष्ट" चतुरङ्ग माभवा |) 
कपाश्वमय्ये तु गोविन्दन्तु TERA | 

हत्वा TY रणन्तं रोमं It 
मशो क." शो वा खाापयीत मः | 
शूवंोडरणं we जायते मुक्ठिरोेव च ॥ eh 
ay! Sareea here fetes | 
FI CATES TE weet CIYs मते ॥ 
SRTEe मुखं Mw रदौ सादंबलौ few! 
नासारण्ू भगे सरेण" aewlasfeet मते i 
fefeed शिते चोभे दिगोलकसमाभते | 
Ngee wut’ तदन तद्र्तं ॥ 
wey wager ने चकं चोक्ता तु चा। 
षं मुनिवत्‌ काग sows तु fea ॥ 
मषा शिविधृतं पादं बाना धारयन्‌ धरां | 
अद्ध गामे तथा oy wares | Ufa fl 








ft 
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एं मरवराश्ण्च कतवा बः BTIAT | 
मवोद्धिसमुशषार Tre WANT | 
Weare SAV waeta वा भवि॥ १॥ 
free afew tne तथा बिमुलभार्मने ॥ 
गरकुरेऽख्व तथा नेभे सन्धौ तालभितौ चमौ ॥ 
व्याक्ष्चिते af ow fred चोद्ददुकं | 
खेलिदहाना तणा forge erm भिर; 1 
ee wry लनिर्याते age तु किते तधा। 
जिकलाम्यधिकं we: पञ्नेनाधिका कटिः ॥ 
दिकलम्यधिकौ चोरू जानू चापि कलाधिकौ | 
शद्धे सादते मध्ये बि्ुतागर परिभागतः ॥ 

om fafa, युतो पादौ arses कलापि | 
कित्‌ किष्डित्‌ तधा Wel} पर्यन्ते चोपवाछकौ ॥ 
ayfear नुधिंश्स्य कुया चि सत्तमः | 
ore तख संख्य निदारितमङासुरं ॥ 
भूषितं बैशयन्भा तु भालमा shen feat | 
weve दैवं नृसिं" acta | 
श्यापयेत्‌ पापनाशाय जयाथ acai ॥ 8 ॥ 
सुजं भिगोशकामानं बक्ोतिसारथोभितं | 
पाणिपरं तुर्वशं wegfecd wat i 
ष्टो ्ट्यामविक्ौनसुखहुमसकं | 
कटिसुष्सगेनामीतद्हं वामनं ye | 


" सत्वा संख्यापमेरेवं मोहनार्याम wets ५ 


आामदेम्नयन्तु gata जटासुकुटमरितं | 

अतूर््वाजं मकाभागं corer fing’ ॥ 

afer परथ" रसे बामे sere धनुः | 

wy दथिणश्सेतु गामरुसेतुखेरकं॥ 
कुढारचस्सं रिभुजं gear रेषुकाङतं | 

wee जामद्भ्नन्तु WITTY मागवः। 

स fest rary whe कामाच मनसेितान्‌ ॥९॥ 
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